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	 Record	Total	Time	 100:15	

	 The	Cowboys	(1972)	
01	Overture	 9:28

	 Indiana	Jones	and	the	Temple	of	Doom	(1984)
02	End	Credits	 6:21
	
	 Jurassic	Park	(1993)	
03	Theme	 6:13

	 Hook	(1991)
04	The	Flight	to	Neverland		 4:40

	 Harry	Potter	and	the	Chamber	of	Secrets	(2002)
05	The	Chamber	of	Secrets	 3:52
06	Fawkes	the	Phoenix	 3:58

Film	Music	Masterpieces	for	Orchestra	and	Soloists



	 Harry	Potter	and	the	Prisoner	of	Azkaban	(2004)	
07	Witches,	Wands	and	Wizards	 4:37

	 The	Adventures	of	Tintin:	The	Secret	of	the	Unicorn	(2011)	
08	The	Duel	 3:03
	
	 Superman	(1978)	
09	Superman	March		 4:28

	 Star	Wars:	Episode	VII	–	The	Force	Awakens	(2015)		
	 Suite	for	Orchestra		
10	March	of	the	Resistance		 2:39
11	 Rey‘s	Theme		 3:09
12	 Scherzo	for	X-Wings		 2:21
13	The	Jedi	Steps	and Finale		 9:29

	 JFK	(1991)	
14		Theme	from	J.F.K.	 5:18
	 Reinhold	Friedrich	·	Trumpet



	 	Catch	Me	If	You	Can	(2002)
	 Escapades	–	For	Alto	Saxophone	and	Orchestra
15	 Closing	In	 2:52
16	Reflections	 6:00
17	 Joy	Ride	 5:05
	 Valentine	Michaud	·	Alto	Saxophone	
	 Co-Soloists:	Fabian	Ziegler	·	Vibraphone,	Diego	Caruso	·	Double	Bass	

	 Born	on	the	Fourth	of	July	(1989)
18	Main	Theme	 6:35
	 Reinhold	Friedrich	·	Trumpet

	 The	Terminal	(2004)
19	Viktor’s	Tale	–	For	Solo	Clarinet	and	Orchestra	 4:07
	 Paul	Meyer	·	Clarinet
	 Co-Soloist:	Laurent	Derache	·	Accordion

	 The	Adventures	of	Tintin:	The	Secret	of	the	Unicorn	(2011)
20	Opening	Credits	 3:00
	 Soloists	of	the	City	Light	Symphony	Orchestra

		 Harry	Potter	and	the	Sorcerer’s	Stone	(2001)
21	 Nimbus	2000	–	For	Woodwind	Choir	 2:15







Everyone knows music from the pen of John Williams! Themes from films such as Star Wars, Indiana 
Jones, Jurassic Park and Harry Potter have made it from the Hollywood studios to renowned 
concert halls worldwide, including in Los Angeles, London, Vienna and Lucerne. The 5-time Academy 
Award winner has, over the past five decades, been conjuring up adventure, awe, slapstick, action, 
whimsy and nostalgia with every note. Each composition features a kaleidoscopic variety of timbres, 
all shining anew.

Now 89 years old, the composer is an icon of film music, and his oeuvre has been a feature of the 
City Light Symphony Orchestra since the latter’s founding. This debut album finds the orchestra 
and soloists, under the baton of conductor Kevin Griffiths, devoting their exceptional talents to John 
Williams’ exquisite masterpieces.



We have consciously focused on the breathtaking stylistic diversity of this composer 
– from his large-scale orchestral, epic music for The Force Awakens and sacred 
hymns in Jurassic Park to the playful, jazzy melodies in Catch Me If You Can and 
his delicately ornamental Nimbus 2000 for woodwind ensemble. The selection of 
works presented on this album finds the City Light Symphony Orchestra fulfilling 
a long-held ambition in the knowledge that Williams also composed a host of 
other timeless masterpieces. The members of the City Light Symphony Orchestra 
and acclaimed soloists interpret the multifaceted music of this Hollywood legend 
with immense verve. On behalf of all those involved, I wish you many moments of 
listening pleasure with our Spotlight on John Williams’! 

Pirmin Zängerle
City Light Concerts





Film music is an art form containing many facets. It combines symphonic music 
with roots ranging from Romanticism to the avant-garde with minimalism, world 
music, pop, jazz… a broad repertoire, which the composer John Williams (*1932) has 
perfected in masterly fashion in a working life spanning more than five decades. His 
52 Academy Award® nominations – of which he has won five and counting – are only 
one of the evidences of this.

Late-Romanticism in the style of Richard Wagner in Star Wars, 1960s jazz in Catch 
Me If You Can, Hungarian folklore in The Terminal, 1920s Silly Symphony style 
whimsy in Tintin, Americana in The Cowboys or Eastern colours in Indiana Jones 
and the Temple of Doom – all these scores have the composer John Williams in 
common but could not be more divers.

An	icon	of	film	and	contemporary	music



John Williams has always composed with pen and 
paper, sitting at his century-plus-old Steinway grand 
piano. He says: “The life of a composer is like that of 
a monk. You spend hours in seclusion every day.” It 
used to be some ten a day. He puts in six or so hours 
a day even now. 

In 2009 Williams was recipient of the National Medal 
of Arts, the highest award given to artists by the 
United States Government. That same year, he did 
not need to be asked twice to compose the concert 
work Air and Simple Gifts for the inauguration of 
US President Barack Obama. In 2016 he became the 
first film composer to receive the American Film 
Institute’s Life Achievement Award, and 2020 saw 
him awarded the prestigious Royal Philharmonic 
Society Gold Medal.





Music was John Williams’ constant companion as a child – from classical master-
pieces to jazz. He often accompanied his father, a jazz drummer, and a percussionist 
in numerous symphony orchestras: “I immediately fell in love with the orchestral 
sound. The power of the wind instruments, the colors of these sounds,” he recalls. His 
experience of symphonic music was visceral. “The only adults I knew were musicians, 
so I thought that’s what you did when you grew up.”

He subsequently decided to study composition and the piano and immersed himself 
in Viennese Classicism, Romanticism and Late Romanticism – with music by Haydn, 
Mozart, Beethoven, Schubert, Brahms, Mahler and Wagner. 

Growing	up		with	orchestral	recordings



His time in the military was also musically formative. Serving as A/1c John Williams‚, 
he conducted and arranged for a number of U.S. Air Force bands. He perfected his 
compositional style for brass instruments – still one of his trademarks –, and his 
talent for marches and fanfares. In 1952 Williams recorded a score with the 596th Air 
Force Band for a Canadian tourist documentary film entitled You Are Welcome. First 
screened in 1954, this was the first time his name appeared on celluloid – as Johnny 
Williams‚.

Compositions for over 100 theatrical and 200 television productions were to follow. 
His talent for celebratory music was also sought for the Olympic Games. His fanfares, 
themes and music have graced the 1984, 1988 and 1996 Summer Olympics and the 
2002 Winter Olympics. The International Olympic Committee IOC awarded him its 
highest honour, the Olympic Order, in recognition of his contributions to the Olympic 
movement.

From	Air	Force	bands	to	the	Olympic	Games





During his studies, John Williams earned some money as a pianist in jazz clubs. Not 
long after, he re-immersed himself in the world of film music as a member of the 
Columbia Pictures Studio Orchestra. He played piano parts for legendary composers 
such as Bernard Herrmann, Alfred Newman, Henry Mancini and Franz Waxman – 
including for classics like Some Like It Hot (1959).

Many of the composers working at that time – some of them European emigrants 
– had their roots in the European Romanticism. As a fan of 1950s film music, and 
due to his academic background, Williams also draws on the musical legacy of great 
masters such as Richard Wagner, Anton Bruckner and Erich Wolfgang Korngold – all 
discernible in his music for Star Wars (1977–2019).

He also finds inspiration in the distinctive Americana music of  American composer 
Aaron Copland, which comes to the fore in his compositions for The Cowboys (1972), 
Superman (1978) and Born on the Fourth of July (1989).

From	jazz	clubs	to	the	scoring	stages	





In the early 1970s, the young Steven Spielberg was enthusiastic about Williams’ music 
for The Cowboys: “At that time, symphonic film music threatened to disappear. Old 
masters of the classic Hollywood sound like Dimitri Tiomkin and Max Steiner no 
longer composed. When I heard The Cowboys I thought, ‘My God, this composer 
must be 80 years old‚. He composed purely symphonic and transcended this iconic 
old Hollywood sound. I had to meet him.”

This was the beginning of a collaboration destined to eclipse all other famous 
director-composer duos – Hitchcock/Herrmann, Fellini/Rota, Burton/Elfman – in 
terms of output (42 films to date) and sheer variety. Their collaborative masterpieces 
include Jaws (1975), E.T. – the Extra-Terrestrial (1982), Schindler’s List (1993) and 
Lincoln (2012). 

Spielberg/Williams	–	
an	unparalleled	partnership	
	



John Williams recalls going to the cinema as a child: “I particularly loved 
swashbuckling films with sword fights being my favorite scenes.” He set one of 
these to music with The Duel in The Adventures of Tintin (2011) – “the orchestra 
accompanies and accents every thrust, parry and redoublement. It was a joy.”

Childhood memories also influenced his work in Hook (1991): “My favorite moment 
in this story has always been when Peter Pan and Tinkerbell rise above the rooftops of 
London and fly off to Neverland.” In his soaring Flight to Neverland, Williams imbues 
the fascination of flying with childlike, fairytale excitement of virtuoso strings and 
radiant brass.

On the other hand, giant lizards never seemed to be his thing – until Jurassic Park 
(1993) came along, that is. “What I tried to do with the music was to give these 
animals a sense of wonder and magnificence, even religiosity... the orchestra makes 
a beautiful statement almost like we would enter a cathedral.” These were Williams’ 
feelings when he witnessed the first dinosaur scenes in Spielberg’s film.

From	sacred	hymns	to	prograssive	jazz	



His work for Spielberg’s Catch Me If You Can (2002) sounds quite different. The jazz touches present in 
Escapades were inspired by the voice of Williams as a young jazz club devotee. The virtuoso alto saxophone, 
vibraphone and double bass playing unleashes tonal colours that are at times exuberant, at other times 
melancholic. Escapades was created with the intention of presenting an impressionistic memoir to the pro-
gressive jazz movement of the 1960s – the time in which the story of Catch Me If You Can takes place, and 
the period during which Williams himself performed in jazz clubs.
John Williams’ oeuvre comprises all these musical facets and much more …

Liner notes: Basil Böhni





The City Light Symphony Orchestra has been treating audiences to film music 
from the very beginning. Its concert debut, which took place in the KKL Luzern’s 
highly regarded concert hall in autumn 2018, featured the live-to-projection world 
premiere of The Hunger Games. The Lucerne-based orchestra is flexible in size, 
and can range from a large orchestral ensemble to chamber formations. It brings 
together students and professionals from all over Switzerland. The musical direction 
is provided by internationally renowned conductors with a wealth of  experience in 
classical and film music, including Kevin Griffiths, Ernst van Tiel, Anthony Gabriele 
and Thiago Tiberio.

Presenting	brilliant	film	music	in	the	limelight



Ensuing highlights of the fledgling orchestra have included the live-to-projection world premiere of 
How to Train Your Dragon in the presence of its composer John Powell, the European premieres of 
Cinema Paradiso and Apollo 13, as well as performances of the Williams classics Indiana Jones – 
Raiders of the Lost Ark and Home Alone. The concert program Downton Abbey in Concert pre-
sented at the KKL Luzern benefited from the presence alongside the orchestra of composer John 
Lunn and actor Jim Carter as Mr. Carson. The City Light Symphony Orchestra has thrilled audiences 
with live-to-projection performances of the Christmas comedy Love Actually, the Pixar masterpiece 
Ratatouille, the visually stunning live-action adaptation of  Beauty and the Beast as well as the 
two James Bond Concert Series entries Casino Royale and Skyfall.



Violin	I			
Mikayel	Zakaryan*	
Jonas	Moosmann*		
Hanna	Berliner
Stefan	Buga
Carlos	Cámara	Reyes
Mirjam	Früh
Martina	Gallo
Stefan	Glaus
Izabela	Iwanowska
Lucie	K cí
Deborah	Landolt
Erykah	Rzepka
Marianna	Szadowiak
Yaryna	Tyno
Katharina	Vogt

Violin	II			
Daniel	Frankenberg** 
Lenka	Bonaventurová
Christina	Büttner
Ravena	Carvalho
Laszlo	Farkas
Nazar	Fedyuk
Silvia	Hunziker	
Sergej	Novoselic
Jamal	Pyshtiyeva
Fraynni	Rui
Anna	 rodecka
Ljuba	 umilina

Viola		
Anton	Vilkhov** 
Bas	Bartels	
Hugo	Chenuet
Anna	Darani
Lukas	Kmit
Dominique	Polich
Elia	Portabales	Rodriguez
Edmund	Riddle
Maria	Titova
Andrii	Tsygankov

Violoncello
Cécile	Grüebler** 	
Marcos	Alcalde
Saniya	Durkeyeva
Anna	Heusler
Samuel	Justitz
Lukas	Raaflaub	
Sandi	Toka	Nova
Jonas	Willimann

Double	Bass
Diego	Caruso** 
Luis	Arias
Joël	Küchler
Madlaina	Küng
Flavio	Mieto	
Cecilia	Perfetti

*Concertmaster / Asst. Concertmaster      ** Principal

Flute
Christian	Madlener
Caroline	Werba-Spicher
Wolfgang	Auer
Carlotta	Petri

Oboe
Kelsey	Maiorano
Cláudia	Carneiro
Polona	Po kaj

Clarinet	
Francesco	Negrini
Matteo	Genini	
Anna	G gane

Bassoon
Federico	Loy
Geng	Liang
Pedro	Martinho



Horn
Valentin	Eschmann
Ivan	Ortiz
Félicien	Fauquert
Claire	Linquist
Flavio	Barbosa
Wolfgang	Drechsler

Trumpet	
Floris	Onstwedder
Adrian	Schneider
Roland	Klaus
Mattia	Klaus
Sarah	Meier
Urs	Itin

Trombone
David	Rufer
Illia	Kravchenko
Ralf	Nussbaum
Jonas	Inglin

Tuba
Cyrill	Schaub

Timpani
Sergio	Coutinho

Percussion
Fabian	Ziegler
Tilo	Bogler
Korbinian	Fichtl
Marius	Fischer
Cédric	Gyger
Gilberto	Lo	Surdo
Luca	Staffelbach

piano
Celesta
Cäcilia	Schuler
Akvil 	 ileikait

Harp
Lindsay	Buffington	

Track	No	20
Soloists	of	the	
City	Light	Symphony	Orchestra
Soprano	Saxophone			Faustyna	Szudra
Alto	Saxophone	1			Valentine	Michaud
Alto	Saxophone	2			Daniel	Gubelmann
Baritone	Saxophone			Charles	Ng
Clarinet			Francesco	Negrini
Bass	Clarinet	1			Anna	G gane
Bass	Clarinet	2			Matteo	Genini
Oboe			Kelsey	Maiorano
Accordion			Laurent	Derache
Trumpet			Reinhold	Friedrich
Trombone			David	Rufer
Drum	Kit			Marius	Fischer
Tubular	Bells			Cédric	Gyger	
Marimba			Tilmann	Bogler
Piano			Akvil 	 ileikait 	
Harpsichord			Diego	Ares
Harp			Lindsay	Buffington
Double	Bass			Diego	Caruso





Kevin Griffiths studied i.a. at the Royal Academy of Music in London. Since then, he 
has worked with numerous acclaimed orchestras, including the hr-Sinfonieorchester 
in Frankfurt am Main, the Tonhalle Orchester Zürich, the Orchestra of the Age of 
Enlightenment and the Netherlands Symphony Orchestra. From 2011 to 2018 he was 
Principal Conductor and Artistic Director of the Collegium Musicum Basel. He is an 
annual guest at the Gstaad Menuhin Festival and the Vaduz Classic Festival and he 
has worked with soloists including Sir James Galway, Giuliano Carmignola, Pierre-
Laurent Aimard, Vesselina Kasarova and Fazıl Say.

With live performances of Chaplin films, Kevin Griffiths has established himself as a 
conductor of film music. He conducted the concert debut of the City Light Symphony 
Orchestra with the acclaimed live-to-projection world premiere of The Hunger 
Games at the KKL Luzern. Since then, he has regularly worked with this orchestra – 
i.a. for the live-to-projection performances of Ratatouille and the Bond films Casino 
Royale and Skyfall. 



Reinhold Friedrich grew up in Weingarten (Baden), Germany and 
began his career as a solo trumpeter with the Frankfurt Radio 
Symphony Orchestra. His success in the ARD competition in 1986 
has been followed with appearances on all the world’s major concert 
stages. He has performed inter alia with the Berlin Baroque Soloists, 
the Royal Concertgebouw Orchestra, the Bamberg and Vienna 
Symphony Orchestras and the BBC Symphony Orchestra. Claudio 
Abbado appointed him solo trumpeter of the Lucerne Festival 
Orchestra in 2003.

Reinhold Friedrich assumed the professorship for trumpet at the 
University of Music Karlsruhe in 1986. A ten-part CD edition entitled 
The Trumpet Collection’ was released in 2018 to mark his 60th 
birthday.



Paul Meyer grew up in Mulhouse, France and launched 
his career at the age of 17 by winning the prestigious 
Eurovision Young Musicians competition in 1982. He 
was appointed solo clarinettist of the Lyon Opera 
Orchestra in 1983, the Ensemble Intercontemporain 
in 1984 and the Opéra National in Paris in 1985.

As a soloist Paul Meyer has performed with acclaimed 
orchestras in the music capitals of Berlin, London and 
New York, among others. He has also played alongside 
legendary musicians such as Benny Goodman, Isaac 
Stern and Yo-Yo Ma.

In addition to his work as a clarinettist, Paul Meyer 
is Principal Conductor of the Chamber Orchestra 
Mannheim.



The French saxophonist Valentine Michaud grew up in Nantes. 
She enrolled at the Haute École de Musique in Lausanne in 2010 
and later at the Zurich University of the Arts. In 2020 she won the 
coveted Credit Suisse Young Artist Award, which includes a concert 
performance with the Vienna Philharmonic at the Lucerne Festival.

As a soloist and chamber musician, she has performed at the Wigmore 
Hall, London, the Wiener Konzerthaus and the KKL Luzern. Her Akmi 
Duo, founded with the pianist Akvill  ileikait , was awarded first 
prize in the prestigious Orpheus Swiss Chamber Music Competition. 
Valentine Michaud also founded the collective SIBJA with her brother 
Emmanuel, dedicated to transdiciplinary performances exploring the 
reunion of music, dance and visual arts. 



Diego Caruso began his trajectory in Rio de Janeiro 
with support from a classical music funding 
programme. He played in the Brazilian Youth 
Symphony Orchestra between 2002 and 2008 before 
studying in Paris and Lucerne. Diego Caruso is a 
principal and soloist with the City Light Symphony 
Orchestra and an adjunct member of other Swiss 
orchestras.

Fabian Ziegler was awarded the Migros 
Kulturprozent study prize in 2016 and 2018 for 
exceptional solo performances. Numerous other 
awards followed even before he completed his 
studies at the Zurich University of the Arts in 2019. 
Since 2017 Fabian Ziegler has frequently appeared 
at the renowned Davos Festival.



Laurent Derache attended the Conservatoire de 
Reims, France to specialise in jazz, which he followed 
with further studies at the Centre des Musiques 
Didier Lockwood. He then deepened his knowledge 
of classical harmony at the Conservatoire du 10e 
Arrondissement Hector Berlioz, Paris. Hence his 
innate musical ability to turn his hand to jazz, blues, 
chansons, as well as classical and world music. 
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